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Two Broken Records (2015) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Hong-Da Chin 
								                      (b. 1985)
Chroma (2017). . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Chris Fisher-Lochhead 
								                      (b. 1984)
BIG Talk (2017) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Shelley Washington 
								                      (b. 1991)

~Intermission~

Dart: don’t be his shadow (2010-11) . . . . . . . . . . . . . . . . . . . . . . . . . . . . Quinn Collins 
								                      (b. 1983)
Walking After Midnight (2017) . . . . . . . . . . . . . . . . . . . . . . . . . .  David Reminick 	
     I. Ghost Story						                   (b. 1979)
    II. Ordinary Words
/tele/path (2021)* . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Emily Koh 
								                      (b. 1986)

*world premiere

The Department of Music
presents

Ogni Suono
		  Noa Even & Phil Pierick, saxophones

Celebrating 10 Years

Tuesday, September 28, 2021 • 7:30pm
Light Recital Hall



About the program
Ogni Suono celebrates ten years together with the premiere of /tele/path by 
Atlanta-based Singaporean composer Emily Koh alongside a retrospective of the 
twenty-some works commissioned by the duo from the past decade and Shelley 
Washington’s BIG Talk. This includes selected works from our 2018 album 
SaxoVoce (New Focus Recordings) and our 2015 release Invisible Seams.

The saying “sound like a broken record” means to say something over and over 
again. In Two Broken Records, each saxophone is treated as a broken record that 
is constantly in a love-hate relationship with the other. Argument and harmony 
can be heard back-to-back, or even overlapped during the emotional interaction 
between these two mischievous broken records.
	 —Hong-Da Chin

Chroma explores a series of questions relating to color and time: Is color an 
intensive or an extensive phenomenon? Is our experience of color an instantaneous 
apperception or does it unfold temporally? At what temporal level do rational 
durational relationships create the experience of implied rhythmic striae? When 
does harmony become color and color harmony?
	 —Chris Fisher-Lochhead

BIG Talk was written for two baritone saxophones as a personal response to the 
repulsive prevalence of rape culture that can be observed in catcalling and sexual 
harassment that female-identifying persons experience and endure on a daily basis. 
Many women experience these situations enough to psychologically alter their 
self-perception and their perception of others in a long-lasting negative way: fear, 
anger, depression—emotions that seep deeper into the self and permeate deeper 
into society.

This unrelenting, churning duo is written to be somewhat of an endurance piece 
that incorporates all aspects of the body—the muscular ability to play the piece, 
the wind to power the horn, the focus to see it through... I carefully considered the 
everyday endurance of a constant barrage of physical and verbal abuse, how we 
as women bear the brunt of the cultural burden, how we are expected to silently 
maintain physical and emotional poise to align with many “social graces” and how 
sick of it I am. How sick of it we are. The piece, the poetry, and the visual components 
are all linked to send a very clear and targeted message: stop perpetuating rape 
culture by any and every means necessary.
	 —Shelley Washington
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Dart: the verb. don’t be his shadow: In 2001 or 2002, when I was still living 
in Cincinnati, I went to see a Julliard jazz trumpeter (whose name currently 
escapes me), play a guest concert at the Blue Wisp. A local trumpeter showed up 
(presumably uninvited) to sit in. At one point an aging hipster, donning a beret and 
smoking a Black and Mild, got up from the bar and confronted the intruder while 
he was playing, pointing at him and saying, “Don’t  be his shadow, man. Don’t 
be his shadow.” And so much of the piece focuses on heterophonic close canons 
and near-unison playing, sometimes slipping into true unisons. The end of the 
piece quotes “A Carrot is as Close as a Rabbit Gets to a Diamond” from Captain 
Beefheart’s 1980 album Doc at the Radar Station.
	 —Quinn Collins

Walking After Midnight deals with the unsettling and mysterious phenomenon of 
somnambulism, or sleepwalking, as it’s commonly known. The text for the piece’s 
two movements comes from a pair of autobiographical stories by a friend of mine. 

For the past year or so, nearly everything I’ve written has been part of a massive 
evening-length cycle of pieces about sleep called Sleep Cycle. Each work in 
the cycle deals with a different sleep-related topic (sleep-talking, sleepwalking, 
dreams, lullabies, and lucid dreaming) and each is for a different instrumentation 
(singing flutist, singing saxophone duo, vocal quartet, singing string octet, and a 
sixteen-piece ensemble made up of all of the above musicians plus a percussionist).

The first story is about my friend’s childhood experiences sleepwalking. In the 
absence of caregivers he could count on throughout a traumatic childhood, there 
emerged from within a support figure in the form of his own ghost—a floating 
Doppelgänger whose radiant smile provided him comfort and reassurance through 
it all. In the second story, my friend—now an adult—is the one in the supporting 
role, soothing and protecting his young son through his recurrent night terrors. The 
stories are a testament to my friend’s resilience and courage, and I feel honored and 
grateful for his trust, his generosity, and most of all, for his continued friendship.
	 —David Reminick

/tele/path is dedicated to the saxophone duo Ogni Suono on the occasion of 
their 10th anniversary. The word ‘telepath’, made from the Greek roots ‘tele’, 
meaning distance, and ‘pathos’ meaning feeling, perception, passion, affliction, or 
experience, describes the duo’s pandemic situation, and the circumstance of this 
collaboration—working together over a distance.

The general form of the work echoes the trajectory of Ogni Suono’s becoming—in 
the beginning, both saxophones are in close proximity on stage and play strictly 
in time together, but as the piece progresses, the saxophonists move further apart 
on stage, each playing more freely and soloistically, but still with the ebb and 
understanding of an established duo.
	 —Emily Koh

tickets.uww.edu     |     (262) 472-2222



ABOUT OGNI SUONO:
Formed by American saxophonists Noa Even and Phil Pierick in 2010, Ogni 
Suono is committed to expanding and promoting repertoire for saxophone duo 
by commissioning and performing new works. The duo values the longevity and 
repeated attention to new works over the novelty and revolving door of mass 
commissioning. Their debut album, Invisible Seams, features some of the duo’s 
first collaborations with composers. Supported by a grant from New Music USA, 
Noa and Phil launched SaxoVoce in 2015, commissioning works that explore 
the wide-ranging musical, dramatic, and theatrical possibilities inherent in the 
synthesis of saxophone and voice. From haunting whispers to nonsensical shouts, 
each composer uniquely integrates the human voice. Many of these works can be 
found on the duo’s 2018 album, SaxoVoce, on New Focus Recordings.

Ogni Suono has appeared on concert series such as Permutations (New York), 
Journeys in Sound (Boston), Frequency (Chicago), Sonic Circuits (Washington, 
DC) Outpost (University of California-Riverside), Switchboard Presents (San 
Francisco), nienteForte (New Orleans), Interference (Flagstaff), and SONICT 
(University of Wisconsin-Whitewater). The duo’s international performances 
include a 2019 tour through China and Taiwan, the inaugural Singapore Saxophone 
Symposium, Romanian-American Musical Days Festival in Sibiu (Romania), 
Berlin University of the Arts, Felicja Blumental Music Center in Tel Aviv, Night of 
the Museums Festival in Budapest, and World Saxophone Congresses in Scotland 
and France.

Emphasizing the importance of education, Noa and Phil regularly supplement 
performances with clinics, master classes, community outreach programs, and 
presentations. They have been guest clinicians at schools around the country, 
including Portland State University, New England Conservatory, Lawrence 
Conservatory, Arizona State University, and Tulane University. As recipients of a 
CMS Yamaha-in-Residence Fellowship, Ogni Suono presented outreach programs 
in the Iowa City, IA community. They have offered additional educational events at 
Lincoln Elementary School in Chicago, Orlat Orphanage in Romania, and School 
of Arts and Enterprise in Pomona, CA.
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Upcoming Events
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For more information regarding the music program at UW-Whitewater,
please visit the department website at uww.edu/cac/music.

Bach Arias & Beyond
October 10 @ 3:00 pm, Light Recital Hall

UW-Whitewater faculty will perform a program of vocal works with 
obbligato instruments by Bach, Brahms, and Mahler. The concert will 
feature Rachel Wood, mezzo-soprano; Myung Hee Chung, piano; 
Leanne League, violin and viola; Benjamin Whitcomb, cello; Cristina 

Ballatori, flute; and Matt Onstad, trumpet.

Gala Benefit Concert
December 4 @ 7:30 pm, Young Auditorium

An annual tradition, the Department of Music presents the Gala 
Benefit Concert. Now more than ever, we are profoundly grateful for 
music and the promise of performing live for audiences again. The Gala 
concert features works from every student ensemble in the department, 
from the Whitewater Symphony Orchestra to the Clarinet Ensemble. 
All proceeds benefit the Music Department Scholarship fund which 
allows the department to recognize students for their talents and 

academic excellence.

In addition to the concert, you can support the student scholarship 
fund through the Gala Berres Brothers Coffee Fundraiser. Get your 
holiday shopping done early! Get gifts of coffee and cappucino for 
your friends and family, office mates and more. All proceeds go directly 
towards scholarship funds for music students, allowing the department 

to recognize students for their talents and academic excellence. 

Orders are due by Nov. 12 for gift items.

For more information or to submit your order visit:
https://www.uww.edu/coac/events#december


